




BROKIS – a synthesis of exquisite design, superior 
quality, and the skill of master artisans continuing 
the centuries-old Bohemian glassmaking tradition. 
Its collections have achieved international acclaim 
by combining handblown glass with other refined 
materials, such as handcrafted wood and metal, in 
bold compositions that push the boundaries not only of 
contemporary lighting design but of the technologies 
applied in production. The family-run premium brand 
works with select designers from around the world 
and operates its own historical glassworks southeast 
of Prague. Each Brokis light is a genuine original, 
a functional work of art as captivating by day as it is 
by night.
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PRESERVATION OF BOHEMIAN  
GLASSBLOWING TRADITION 

Brokis is the brainchild of successful Czech 
entrepreneur Jan Rabell. In 2006, he founded the 
brand Brokis as a platform to enliven and elevate 
Bohemian glassmaking to new heights and preserve 
generations of knowledge and craftsmanship. 
Nearly ten years prior, in 1997, he acquired the ailing 
Janštejn Glassworks, founded at the start of the 19th 
century approximately 140 kilometres southeast of 
Prague. Demand for traditional products had declined 
significantly, many of the glassmakers were growing 
old and leaving, and time-honoured technologies 
and techniques were at risk of being lost. Mr. Rabell’s 
vision was to restore the factory to its former prestige 
and ensure that the ages-old Bohemian glassmaking 
tradition endured into the 21st century. 

With Brokis, Jan Rabell created a lighting brand 
offering entirely different products than those 
previously produced at Janštejn Glassworks. Several 
new Italian-style furnaces were built, and production 
techniques were refined. Some, such as grinding and 
glass painting, were discontinued, and others were 
revived, e.g., glassblowing using optic moulds, and 
traditional hotshop techniques. Original and nearly 
forgotten formulas for manufacturing coloured glass 
were reinstated and are now characteristic of the 
Brokis brand. 

Brokis has firmly established itself as a leading 
innovator in glass lighting. For example, the complex 
technology applied in production of the Night Birds 
collection, which consists of imposing yet elegant 
curved glass silhouettes of birds in various phases 
of flight, required two years of experimentation to 
perfect. Today, Brokis and Janštejn Glassworks employ 
a total of 100 people and enjoy a unique symbiosis 
that has allowed Brokis to launch sales operations 
in 70 countries and showcase its renowned lighting 
collections at the world’s top design exhibitions. 
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JANŠTEJN GLASSWORKS 

For more than 200 years, Janštejn Glassworks, 
situated in Bohemia’s picturesque Vysočina Region, 
has upheld a glassblowing tradition that dates to the 
end of the 17th century. Founded in 1809 near the 
village of Horní Dubenky, the factory and generations 
of tenacious craftspeople employed by it have enjoyed 
periods of prosperity, yet have also endured much 
hardship, with three devastating fires, two world wars, 
and nationalization among the greatest challenges. 
Today, Janštejn Glassworks is the largest producer of 
specialty lighting glass in the Czech Republic.
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JAN RABELL

“Nothing’s impossible; never say it can’t be done.”

Entrepreneur Jan Rabell is one of the most dynamic 
figures in the Czech Republic’s glassmaking industry. 
Born in Prague in 1965 to a Puerto Rican father and 
Czech mother, he grew up in his father’s homeland, 
returning to Prague to pursue a master’s degree in 
economics. He went on to hold various managing 
director posts in the field of finance and banking. 

In 1997, he purchased the ailing Janštejn Glassworks 
and set about restoring its prestige and competitiveness 
primarily by introducing unconventional glassblowing 
techniques and production technologies. 

In 2006, he founded the premium handblown glass 
lighting brand BROKIS, quickly developing it into one of 
the most important players in the market and exporting 
its products to countries around the world. Jan Rabell’s 
charisma, energy, and innovative vision continue to 
propel BROKIS and the Janštejn Glassworks steadily 
forward. The entire Rabell family are involved in the 
business, with wife, Petra, and son André playing 
especially important roles.

LUCIE KOLDOVA

“There are many things we can do without in life.  
Light is not one of them.”

BROKIS art director Lucie Koldova is an 
acclaimed Czech product and furniture designer. 
Her collaboration with BROKIS began in 2010 with 
the timeless Muffins and Balloons lighting collections, 
which she designed while living and working in Paris. 
The voluminous glass lights embody her charismatic, 
elegant style and quickly established BROKIS as an 
innovative producer of handblown glass lighting. She is 
the creative force behind the brand and is instrumental 
in shaping its product portfolio and image. 

Her creations, objects of desire, include glass 
sculptures, glass lighting, poetic gallery pieces, and 
limited-series works. Breathtaking colours, unusual 
proportions, and vibrant formal contrasts seemingly 
move her work beyond the realm of the possible, 
a trademark at once apparent in lighting collections 
such as Balloons, Capsula, Whistle, and Mona. 
In addition to developing ever-more novel and exciting 
motifs, Lucie Koldova has introduced important 
technological and formal solutions that have enabled 
BROKIS to push the limits of handblown glass 
production.



BROKIS
DESIGN BY
LUCIE KOLDOVA
DAN YEFFET
BORIS KLIMEK
CHIARAMONTE MARIN
LENKA DAMOVA
FUMIE SHIBATA
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The Shadows collection is a take on the famed, timeless lights 
found in French ateliers, and its typology pays tribute to that legacy. 
The combination of handblown glass, handcrafted wood, and classic 
shaping has given rise to a light of ageless elegance. The collection 
comprises four different suspension lights, as striking alone as they 
are in sets, characterized by a handblown glass shade set upon on a 
handcrafted wooden body. The clean contours and finish are accentuated 
by the concealed light source. The Shadows collection is special not only 
for its wide spectrum of glass colour options, surface finishes, and types 
of wood but also because the lights can be combined into sets according 
to customer requirements. They are intended for interiors and, thanks 
to multiple combination possibilities, are well suited to a broad range of 
installations.

The contours of the Shadows XL collection stay true to the original 
Shadows collection but are nearly 50% bolder in their proportions. 
Both the Shadows and Shadows XL collections have special integrated 
connectors developed by Brokis to facilitate installation and cleaning.

DESIGN  
Lucie Koldova, Dan Yeffet

SHADOWS
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GLASS COLOUR / BAS
black – transparent glass (CGC602)
smoke brown – transparent glass (CGC538)
opaline – transparent glass (CGC38)
smoke grey – transparent glass (CGC516)
transparent glass (CGC23)
triplex opal (CGC39)
pearl grey – opaline glass (CCG1916)

GLASS SURFACE / ALL
glossy surface (CGSU66)
acid-etched outer surface (CGSU67)

SURFACE FINISH / BAS
European Oak – stained white (CCS680)
European Oak – stained black (CCS592)
European Oak – untreated (CCS657)
European Oak – natural waxed (CCS518)
European Oak – clear coat (CCS972)

SURFACE FINISH / STA
American Walnut – natural waxed (CCS757)

CABLE COLOUR / BAS
textile cable – white (CECL521)
textile cable – white US (CECL835)
textile cable – black (CECL519)
textile cable – black US (CECL834)
textile cable – red (CECL530)
textile cable – dark grey (CECL520)
textile cable – yellow (CECL606)
textile cable – light grey (CECL1918)
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PC850 PC849 PC910

1 070

435

PC853

400

PC865 PC986

285

526

530 530 360 275

PC852

470

PC851

Canopy for PC851, 
PC865, PC986 

Optional on 
request

 140 60

50

45

506

530

345

360

275

260

p. 12 PH1359
Mu� ins – wood 02 – PC850 (CGC554, CGSU66, CCS2741)
Mu� ins – wood 01 – PC849 (CGC2738, CGSU66, CCS2739)

p. 14 — 15 PH946
Mu� ins – wood 03A – PC852 (CGC516, CGSU66, CCS680)
Mu� ins – mini wood 06 – PC910 (CGC38, CGSU66, CCS680)
Mu� ins – wood 01 – PC849 (CGC39, CGSU66, CCS680)
Mu� ins – wood 01 – PC849 (CGC23, CGSU66, CCS680)
Mu� ins – wood 04 – PC853 (CGC23, CGSU66, CCS680)
Mu� ins – wood 02 – PC850 (CGC38, CGSU66, CCS680)

p. 16 PH943
Mu� ins – wood 01 – PC849, Mu� ins – mini wood 06 – PC910, 
Mu� ins – wood 02 – PC850 (CGC516, CGSU66, CCS518)

p. 18 — 19 PH1360
Mu� ins – wood 02 – PC850 (CGC554, CGSU66, CCS2741)
Mu� ins – wood 01 – PC849 (CGC2738, CGSU66, CCS2739)
Mu� ins – wood 01 – PC849 (CGC554, CGSU66, CCS2741)

p. 21 PH1361
Mu� ins – wood 02 – PC850 (CGC516, CGSU66, CCS592)
Mu� ins – wood 04 – PC853 (CGC516, CGSU66, CCS592)

p. 22 — 23 PH956
Mu� ins – mini wood 06 – PC910 (CGC23, CGSU66, CCS757)
Mu� ins – wood 05P – PC865 (CGC23, CGSU66, 
CCS757, CCSC842)
Mu� ins – wood 01 – PC849 (CGC516, CGSU66, CCS757)
Mu� ins – wood 04 – PC853 (CGC516, CGSU66, CCS757)
Mu� ins – wood 01 – PC849 (CGC23, CGSU66, CCS757)
Mu� ins – wood 02 – PC850 (CGC516, CGSU66, CCS757)
Mu� ins – wood 03B – PC851 (CGC516, CGSU66, 
CCS757, CCSC842)
Mu� ins – wood 03A – PC852 (CGC23, CGSU66, CCS757)
Mu� ins – mini wood 06 – PC910 (CGC516, CGSU66, CCS757)
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PC858 PC857 PC856

430

610

285

400

p. 25 PH21
Balloons – small – PC856 (CGC538, CGSU66, CCS69)

p. 26 — 27 PH680
Balloons – small – PC856 (CGC516, CGSU66, CCS960)
Balloons – small – PC856 (CGC538, CGSU66, CCS69)
Balloons – small – PC856 (CGC23, CGSU66, CCS275)

p. 28 PH689
Balloons – small – PC856 (CGC23, CGCU66, CCS584)
Balloons – medium – PC857 (CGC23, CGCU66, CCS584)

p. 29 PH691
Balloons – small – PC856 (CGC23, CGSU66, CCS584)
Balloons – large – PC858 (CGC23, CGSU66, CCS584)
Balloons – small – PC856 (CGC23, CGSU66, CCS584)

p. 30 — 31 PH1179
Balloons – small – PC856 (CGC516, CGSU66, CCS582)
Balloons – large – PC858 (CGC516, CGSU66, CCS584)
Balloons – small – PC856 (CGC516, CGSU66, CCS584)
Balloons – medium – PC857 (CGC516, CGSU66, CCS582)
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250

PC894

189

PC896

PC895 PC897

PC911 PC940 PC976PC939

Canopy for single 
lights is included 
for all Shadows and 
Shadows XL sizes. 

Optional on 
request

PC1000

1010 × 360 × 40

PC931 PC929 PC921 PC891

600 × 360 × 40  400 × 50  100 × 551010 × 360 × 40
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260

19
5

152

17
0

390

 60

50

 140

45

p. 32 PH1072
Shadows – rectangular set – PC921 (CGC602, CGSU66, 
CCS592, CCSC619)

p. 34 — 35 PH1368
Shadows – PC895, PC897, PC894, PC897 
(CGC538, CGSU66, CCS757)

p. 36 PH1369
set up from Shadows free set – PC897, PC894, PC896, PC895 
(CGC602, CGSU66, CCS592, CCSC839)

p. 38 PH1071
Shadows – PC895, PC897, PC897, PC896, PC894 
(CGC38, CGSU66, CCS518)

p. 39 PH1075
Shadows – PC895, PC894, PC896, PC895, PC897 
(CGC38, CGSU66, CCS518)

p. 40 — 41 PH1074
set up Shadows, Shadows XL collections
(CGC516, CGSU66, CCS592)
Whistle collection
(CGC516, CCS582)

p. 43 PH1367
Shadows – PC894, PC896, PC895, PC897 
(CGC602, CGSU67, CCS592)
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PC1001

 1100 × 25

PC1002

 1300 × 25
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275
275

p. 45 PH898
Memory – wall – PC879 (CGC39, CGSU66, CEE777)

p. 46 PH1349
Memory – wall – PC881 (CGC30, CGSU66, CEE777)
Memory – wall – PC879 (CGC580, CGSU66, CEE777)
Memory – wall – PC881 (CGC580, CGSU66, CEE777)

p. 47 PH899
Memory – set large – PC1002 (3 × CGC39, CGSU66, CEE778, 
1 × CGC580, CGSU66, CEE778, 1 × CGC617, CGSU66, CEE778)

p. 48 PH896
Memory – ceiling – PC878 (CGC39, CGSU881, CEE778)
Memory – ceiling – PC878 (CGC30, CGSU881, CEE778)
Memory – ceiling – PC878 (CGC617, CGSU881, CEE778)

p. 49 PH1350
Memory – ceiling – PC877 (CGC39, CGSU880, CEE777)

p. 50 — 51 PH1348
Memory – ceiling – PC877 (CGC39, CGSU66, CEE777)
Memory – ceiling – PC878 (CGC47, CGSU66, CEE777)
Memory – ceiling – PC876 (CGC617, CGSU66, CEE777)
Memory – ceiling – PC876 (CGC47, CGSU66, CEE777)
Memory – ceiling – PC878 (CGC39, CGSU66, CEE777)
Memory – ceiling – PC877 (CGC617, CGSU66, CEE777)
Memory – ceiling – PC876 (CGC47, CGSU66, CEE777)

p. 52 PH1351
Memory – ceiling – PC878 (CGC601, CGSU881, CEE777)

p. 53 PH889
set up 
Memory – wall (CGC39, CGSU66, CEE777)
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 750 × 50

PC943 PC966

 700 × 50
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p. 54 PH1325
Capsula – PC937 
(CGC516, CGSU881, CGCI685, CGSUI905, CCS1948)
Capsula – PC937 
(CGC554, CGSU881, CGCI683, CGSUI905, CCS1948)

p. 56 — 57 PH1226
Capsula – PC937 
(CGC23, CGSU66, CGCI938, CGSUI905, CCS1948)
Capsula – PC937 
(CGC23, CGSU66, CGCI685, CGSUI905, CCS1948)
Capsula – PC937 
(CGC23, CGSU66, CGCI749, CGSUI906, CCS1948)
Capsula – PC937 
(CGC23, CGSU66, CGCI938, CGSUI905, CCS1948)

p. 58 PH1241
Capsula – PC937 
(CGC23, CGSU66, CGCI683, CGSUI905, CCS1948)
Capsula – PC937 
(CGC23, CGSU66, CGCI685, CGSUI905, CCS1948)
Capsula – PC937 
(CGC23, CGSU66, CGCI749, CGSUI905, CCS1948)

p. 59 PH1231
Capsula – PC937 
(CGC23, CGSU66, CGCI683, CGSUI905, CCS1948)
Capsula – PC937 
(CGC23, CGSU66, CGCI685, CGSUI905, CCS1948)
Capsula – PC937 
(CGC23, CGSU66, CGCI749, CGSUI906, CCS1948)
Capsula – PC937 
(CGC23, CGSU66, CGCI683, CGSUI905, CCS1948)

p. 61 PH712
Capsula – PC937 
(CGC23, CGSU66, CGCI912, CGSUI906, CCS1948)
Capsula – PC937 
(CGC23, CGSU66, CGCI912, CGSUI905, CCS1948)
Capsula – PC937 
(CGC23, CGSU66, CGCI749, CGSUI906, CCS1948)

p. 62 PH1234
Capsula – PC937 
(CGC38, CGSU66, CGCI749, CGSUI905, CCS1917)
Capsula – PC937 
(CGC38, CGSU66, CGCI749, CGSUI905, CCS1917)
Capsula – PC937 
(CGC38, CGSU66, CGCI749, CGSUI905, CCS1917)

p. 63 PH1209
Capsula – PC937 
(CGC23, CGSU66, CGCI681, CGSUI905, CCS1948)
Capsula – PC937 
(CGC23, CGSU66, CGCI686, CGSUI905, CCS1948)
Capsula – PC937 
(CGC23, CGSU66, CGCI913, CGSUI905, CCS1948)

p. 64 — 65 PH714
Capsula – PC937 
(CGC23, CGSU66, CGCI913, CGSUI905, CCS1948)
Capsula – PC937 
(CGC23, CGSU66, CGCI913, CGSUI906, CCS1948)
Capsula – PC937 
(CGC23, CGSU66, CGCI913, CGSUI906, CCS1948)
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p. 66 PH927
Mona – pendent XL – PC1030 (CGC602, CCS1948, GINT792)

p. 68 PH1354
Mona – pendent XL – PC1030 (CGC516, CCS1948, GINT793)
Mona – pendent M – PC979 (CGC516, CCS1948, GINT793)

p. 69 PH1357
Mona – pendent L – PC938 (CGC516, CCS1948, GINT758)

p. 71 PH930
Mona – pendent M – PC979 (CGC516, CCS1948, GINT792)
Mona – pendent M – PC979 (CGC516, CCS1948, GINT792)

p. 72 — 73 PH1358
Mona – pendent L – PC938 (CGC516, CCS1948, GINT758)
Mona – pendent L – PC938 (CGC602, CCS1948, GINT792)
Mona – pendent L – PC938 (CGC38, CCS845, GINT788)

p. 74 PH929
Mona – pendent M – PC979 (CGC602, CCS1948, GINT792)

p. 75 PH913
Mona – wall S – PC969 (CGC38, CCS845, CCS732)

p. 77 PH1393
Mona – table S – PC950 (CGC38, CCS845, CCS732)

p. 78 PH926
Mona – pendent M – PC979 (CGC602, CCS1948, GINT792)
Mona – pendent XL – PC1030 (CGC602, CCS1948, GINT792)
Mona – pendent L – PC938 (CGC602, CCS1948, GINT792)

p. 79 PH1356
Mona – fl oor M – PC980 (CGC602, CCS1948, CCS727)

PA
G

E  6
6—

79
 

M
O

N
A



PC953 PC952

 750 × 50

PC961

360

550

280
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 100

30

p. 81 PH1373
Whistle – M – PC953 (CGC38, CCS584)
Whistle – S – PC952 (CGC38, CCS584)
Whistle – S – PC952 (CGC38, CCS584)

p. 82 — 83 PH1083
Whistle – M – PC953 (CGC23, CCS575)
Whistle – M – PC953 (CGC23, CCS575)
Whistle – M – PC953 (CGC23, CCS575)

p. 85 PH1371
Whistle – M – PC953 (CGC516, CCS582)
Whistle – S – PC952 (CGC516, CCS582)

p. 86 — 87 PH1372
Whistle – M – PC953 (CGC38, CCS584)
Whistle – S – PC952 (CGC38, CCS584)
Whistle – S – PC952 (CGC38, CCS584)

p. 89 PH1078
Whistle – S – PC952 (CGC23, CCS275)
Whistle – M – PC953 (CGC23, CCS275)
Whistle – S – PC952 (CGC23, CCS275)
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p. 90 PH990
set up
Night Birds – PC962 (CGC882, CCS775)
Night Birds – PC963 (CGC882, CCS775)
Night Birds – PC964 (CGC882, CCS775)

p. 92 — 93 PH997
set up
Night Birds – PC962 (CGC772, CCS775)
Night Birds – PC963 (CGC772, CCS775)
Night Birds – PC964 (CGC772, CCS775)

p. 94 PH1362
set up
Night Birds – PC962 (CGC772, CCS775)
Night Birds – PC963 (CGC772, CCS775)
Night Birds – PC964 (CGC772, CCS775)

p. 96 — 97 PH985
set up
Night Birds – PC962 (CGC1480, CCS775)
Night Birds – PC963 (CGC1480, CCS775)
Night Birds – PC964 (CGC1480, CCS775)

p. 98 — 99 PH1363
Night Birds – PC962 (CGC772, CCS775, CECL149)
Night Birds – PC963 (CGC772, CCS775, CECL149)
Night Birds – PC964 (CGC772, CCS775, CECL149)
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PC1019
Cilindro
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Tp. 111 PH1341
Knot – Cilindro – PC1019 (CGC516, CGSU66, CCS584, CRP970)
Knot – Sfera – PC1016 (CGC516, CGSU66, CCS584, CRP970)

p. 112 — 113 PH1337
Knot – Uovo – PC1036 (CGC538, CGSU66, CCSC975, CRP970)
Knot – Sfera – PC1016 (CGC538, CGSU66, CCSC975, CRP970)
Knot – Sfera – PC1035 (CGC538, CGSU66, CCSC975, CRP970)
Knot – Disco – PC1017 (CGC538, CGSU66, CCSC975, CRP970)

p. 114 PH1339
Knot – Uovo – PC1018 (CGC538, CGSU66, CCS69, CRP970)
Knot – Cilindro – PC1019 (CGC538, CGSU66, CCS69, CRP970)
Knot – Sfera – PC1016 (CGC538, CGSU66, CCS69, CRP970)

p. 115 PH1336
Knot – Disco – PC1037 (CGC538, CGSU66, CCSC975, CRP970)
Knot – Sfera – PC1035 (CGC538, CGSU66, CCSC975, CRP970)
Knot – Uovo – PC1036 (CGC538, CGSU66, CCSC975, CRP970)
Knot – Cilindro – PC1034 (CGC538, CGSU66, CCSC975, CRP970)

p. 116 — 117 PH1335
Knot – Disco – PC1037 (CGC516, CGSU66, CCSC975, CRP970)
Knot – Sfera – PC1016 (CGC516, CGSU66, CCSC975, CRP970)
Knot – Cilindro – PC1034 (CGC516, CGSU66, CCSC975, CRP970)
Knot – Sfera – PC1035 (CGC516, CGSU66, CCSC975, CRP970)

Knot – Uovo – PC1036 (CGC516, CGSU66, CCSC975, CRP970)
Knot – Disco – PC1017 (CGC516, CGSU66, CCSC975, CRP970)

p. 118 PH1338
Knot – Disco – PC1037 (CGC538, CGSU67, CCS69, CRP970)
Knot – Cilindro – PC1019 (CGC538, CGSU67, CCS69, CRP970)
Knot – Sfera – PC1016 (CGC516, CGSU67, CCS584, CRP970)
Knot – Cilindro – PC1034 (CGC516, CGSU67, CCS584, CRP970)

p. 119 PH825
Knot – table – Cilindro – PC1078 (CGC516, CGSU66, 
CCS69, CRP970)

p. 121 PH848
Knot – Uovo – PC1018 (CGC516, CGSU66, CCS959, CRP970)
Knot – Sfera – PC1016 (CGC516, CGSU66, CCS959, CRP970)
Knot – Cilindro – PC1019 (CGC516, CGSU66, CCS959, CRP970)
Knot – Disco – PC1017 (CGC516, CGSU66, CCS959, CRP970)

p. 122 — 123 PH1340
Knot – Uovo – PC1018 (CGC538, CGSU66, CCS69, CRP970)
Knot – Cilindro – PC1019 (CGC538, CGSU66, CCS69, CRP970)
Knot – Sfera – PC1016 (CGC538, CGSU66, CCS69, CRP970)
Knot – Disco – PC1017 (CGC538, CGSU66, CCS69, CRP970)
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p. 101 PH857
Lightline – M – PC981 (CGC157, CGGB812, CGSUB890)
Lightline – L – PC982 (CGC23, CGGB812, CGSUB891)

p. 102 — 103 PH850
Lightline – M – PC981 (CGC554, CGGB812, CGSUB890)
Lightline – L – PC982 (CGC23, CGGB812, CGSUB891)
Lightline – L–H – PC983 (CGC516, CGGB812, CGSUB890)
Lightline – S – PC972 (CGC515, CGGB812, CGSUB891)

p. 104 PH855
Lightline – S – PC972 (CGC38, CGGB812, CGSUB890)

p. 106 — 107 PH1343
Lightline – S – PC972 (CGC157, CGGB812, CGSUB890)
Lightline – L – PC982 (CGC23, CGGB812, CGSUB890)
Lightline – M – PC981 (CGC157, CGGB813, CGSUB890)
Lightline – L–H – PC983 (CGC516, CGGB812, CGSUB890)
Lightline – S – PC972 (CGC516, CGGB813, CGSUB890)

p. 108 PH1344
Lightline – L–H – PC983 (CGC23, CGGB812, CGSUB891)

p. 109 PH856
Lightline – S – PC972 (CGC45, CGGB812, CGSUB890)
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p. 124 PH1043
Puro – horizontal – PC1011 (CGC1507, CGGB977, CGSUB890)
Puro – horizontal – PC1012 (CGC1507, CGGB977, CGSUB890)
Puro – vertical – PC1014 (CGC1507, CGGB977, CGSUB890)
Puro – vertical – PC1015 (CGC1507, CGGB977, CGSUB890)
Puro – vertical – PC1015 (CGC1507, CGGB977, CGSUB890)

p. 126 PH407
set up
Puro – vertical – PC1015 (CGC1507, CGSU881, CCS846, CCSC619)
Puro – vertical – PC1014 (CGC1507, CGSU881, CCS846, CCSC619)
Puro – vertical – PC1013 (CGC1507, CGSU881, CCS846, CCSC619)
Puro – horizontal – PC1012 (CGC1507, CGSU881, 
CCS846, CCSC619)
Puro – vertical – PC1124 (CGC1507, CGSU881, CCS846, CCSC619)
Puro – vertical – PC1123 (CGC1507, CGSU881, CCS846, CCSC619)
Puro – vertical – PC1122 (CGC1507, CGSU881, CCS846, CCSC619)

p. 127 PH1366
set up
Puro – vertical – PC1015 (CGC1507, CGSU881, CCS846, CCSC619)
Puro – vertical – PC1014 (CGC1507, CGSU881, CCS846, CCSC619)
Puro – vertical – PC1013 (CGC1507, CGSU881, CCS846, CCSC619)
Puro – horizontal – PC1012 (CGC1507, CGSU881, 
CCS846, CCSC619)
Puro – vertical – PC1124 (CGC1507, CGSU881, CCS846, CCSC619)
Puro – vertical – PC1123 (CGC1507, CGSU881, CCS846, CCSC619)
Puro – vertical – PC1122 (CGC1507, CGSU881, CCS846, CCSC619)

p. 128 — 129 PH1023
Puro Contour – PC1057 (CGC1507, CGSU881, 
CGGB2668, CCS846, CCSC619)

p. 131 PH1042
Puro – vertical – PC1014 (CGC39, CGGB812, CGSUB890)
Puro – vertical – PC1015 (CGC39, CGGB812, CGSUB890)
Puro – vertical – PC1013 (CGC39, CGGB812, CGSUB890)
Puro – horizontal – PC1010 (CGC39, CGGB812, CGSUB890)

p. 132 — 133 PH1041
Puro Eclectic – PC1115 (CGC39, CGSU881, CCS845, CCSC618)

p. 134 PH1045
Puro – horizontal – PC1012 (CGC1507, CGGB977, CGSUB890)
Puro – vertical – PC1015 (CGC1507, CGGB977, CGSUB890)

p. 135 PH1365
Puro – horizontal – PC1156 
(CGC1507, CGSU881, CCS846, CCSC2404)
Puro – vertical – PC1155 
(CGC1507, CGSU881, CCS846, CCSC2404)

p. 136 — 137 PH1364
Puro Sparkle – PC1055 (CGC39, CGSU881, CCS845, CCSC618)
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p. 149 PH1332
Jack O’Lantern – table – PC1051 
(CGC39, CGSU881, CGGB2361, CCS2354)
Jack O’Lantern – pendent frame – PC1101 (CCS2354)
Jack O’Lantern – pendent sphere – PC1095 
(CGC39, CGSU881, CCS2353, CCSC2362)

p. 150 PH1330
Jack O’Lantern – table – PC1051 
(CGC39, CGSU881, CGGB2361, CCS2354)
Jack O’Lantern – fl oor – PC1086 
(CGC39, CGSU881, CGGB2361, CCS2354)

p. 151 PH1385
Jack O’Lantern – table – PC1051 
(CGC39, CGSU881, CGGB2360, CCS2354)

p. 152 — 153 PH764
Jack O’Lantern – table – PC1051 
(CGC46, CGSU881, CGGB2360, CCS2355)
Jack O’Lantern – fl oor – PC1086 
(CGC39, CGSU881, CGGB2360, CCS2355)
Jack O’Lantern – table – PC1051 
(CGC516, CGSU881, CGGB2360, CCS2355)

p. 155 PH1334
Jack O’Lantern – pendent random – PC1154 (CCS2673)
Jack O’Lantern – pendent sphere – PC1095 
(CGC516, CGSU881, CCS2673, CCSC2674)

p. 156 — 157 PH1329
Jack O’Lantern – table – PC1051 
(CGC516, CGSU881, CGGB2361, CCS2354)

Jack O’Lantern – table – PC1051 
(CGC516, CGSU881, CGGB2360, CCS2353)
Jack O’Lantern – table – PC1051 
(CGC39, CGSU881, CGGB2360, CCS2354)
Jack O’Lantern – table – PC1051 
(CGC46, CGSU881, CGGB2361, CCS2353)
Jack O’Lantern – table – PC1051 
(CGC516, CGSU881, CGGB2360, CCS2354)

p. 158 PH1399
Jack O’Lantern – pendent frame – PC1101 (CCS2354)
Jack O’Lantern – pendent sphere – PC1095 
(CGC39, CGSU881, CCS2354, CCSC2363)
Jack O’Lantern – table – PC1051 
(CGC39, CGSU881, CGGB2361, CCS2354)

p. 159 PH1333
Jack O’Lantern – wall – PC1105 (CCS2353)
Jack O’Lantern – wall sphere – PC1096 
(CGC46, CGSU881, CCS2353)

p. 160 PH1331
Jack O’Lantern – pendent frame – PC1101 (CCS2673)
Jack O’Lantern – pendent sphere – PC1095 
(CGC516, CGSU881, CCS2673, CCSC2674)

p. 161 PH776
Jack O’Lantern – table – PC1051 
(CGC516, CGSU881, CGGB2360, CCSC2673)
Jack O’Lantern – fl oor – PC1086 
(CGC516, CGSU881, CGGB2360, CCSC2673)
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p. 139 PH1345
Macaron – PC1040 (CSFB1535, CGC23, CSOP1532)
Macaron – PC1038 (CSFB1574, CGC516, CSOP1533)

p. 140 PH880
Macaron – PC1038 (CGC516, CSFB1574, CSOP1577)

p. 141 PH862
Macaron – PC1039 (CSFB1576, CGC515, CSOP1533)

p. 142 — 143 PH881
Macaron – PC1039 (CGC23, CSFB1576, CSOP1533)

p. 144 — 145 PH1347
Macaron – PC1039 (CSFB1576, CGC1625, CSOP1533)
Macaron – PC1038 (CSFB1576, CGC1625, CSOP1533)
Macaron – PC1040 (CSFB1576, CGC46, CSOP1533)
Macaron – PC1039 (CSFB1535, CGC23, CSOP1532)
Macaron – PC1038 (CSFB1576, CGC515, CSOP1533)

p. 146 PH870
Macaron – PC1040 (CSFB1576, CGC23, CSOP1532)

p. 147 PH1346
Macaron – PC1038 (CSFB1535, CGC46, CSOP1532)
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p. 170 PH1395
Ivy – fl oor – PC1132 (CGC39, CGSU881, CCS575)

p. 172 — 173 PH1397
Ivy – pendent – horizontal – PC1069 (CGC39, CGSU881, CCS2675)
Ivy – pendent – horizontal – PC1068 (CGC39, CGSU881, CCS2675)

p. 174 PH1394
Ivy – table – PC1131 (CGC39, CGSU881, CCS2675)

p. 175 PH750
Ivy – pendent – vertical – PC1060 (CGC39, CGSU881, CCS575)
Ivy – pendent – vertical – PC1060 (CGC39, CGSU881, CCS575)
Ivy – pendent – vertical – PC1060 (CGC39, CGSU881, CCS575)

p. 176 PH753
Ivy – pendent – vertical – PC1059 
(CGC39/CGC46, CGSU881, CCS2675)
Ivy – pendent – vertical – PC1061 
(CGC39/CGC46/CGC516, CGSU881, CCS2675)

Ivy – pendent – vertical – PC1064 
(CGC39/CGC516, CGSU881, CCS2675)
Ivy – pendent – vertical – PC1063 
(CGC39/CGC46/CGC516, CGSU881, CCS2675)
Ivy – pendent – vertical – PC1060 
(CGC39/CGC516, CGSU881, CCS2675)

p. 178 PH1396
Ivy – pendent – horizontal – PC1068 
(CGC516/CGC39, CGSU881, CCS2675)

p. 179 PH744
Ivy – fl oor – PC1132 (CGC516, CGSU881, CCS2675)
Ivy – table – PC1131 (CGC516, CGSU881, CCS2675)
Ivy – pendent – vertical – PC1060 (CGC516, CGSU881, CCS2675) PA
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p. 163 PH709
Big One – PC1044 
(CGC516, CGSU66, CGCI685, CGSUI905, CCS68, CCSC974)
Big One – PC1043 
(CGC516, CGSU66, CGCI1914, CGSUI905, CCS68, CCSC974)

p. 164 — 165 PH1171
Big One – PC1043 
(CGC516, CGSU66, CGCI907, CGSUI905, CCS68, CCSC974)
Big One – PC1044 
(CGC23, CGSU66, CGCI907, CGSUI905, CCS68, CCSC974)
Big One – PC1043 
(CGC516, CGSU66, CGCI907, CGSUI905, CCS68, CCSC974)

p. 166 PH1170
Big One – PC1043 
(CGC516, CGSU66, CGCI907, CGSUI905, CCS68, CCSC974)
Big One – PC1044 
(CGC23, CGSU66, CGCI913, CGSUI905, CCS68, CCSC974)
Big One – PC1043 
(CGC516, CGSU66, CGCI907, CGSUI905, CCS68, CCSC974)

Big One – PC1044 
(CGC516, CGSU66, CGCI907, CGSUI905, CCS68, CCSC974)

p. 167 PH703
Big One – PC1044 
(CGC23, CGSU66, CGCI913, CGSUI905, CCS68, CCSC974)

p. 168 — 169 PH1400
Big One – PC1044 
(CGC23, CGSU66, CGCI907, CGSUI905, CCS68, CCSC974)
Big One – PC1043 
(CGC516, CGSU66, CGCI907, CGSUI905, CCS68, CCSC974)
Big One – PC1044 
(CGC23, CGSU66, CGCI907, CGSUI905, CCS68, CCSC974)
Big One – PC1043 
(CGC516, CGSU66, CGCI907, CGSUI905, CCS68, CCSC974)
Big One – PC1044 
(CGC516, CGSU66, CGCI907, CGSUI905, CCS68, CCSC974)
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p. 191 PH1326
Geometric – PC1146 (CGC2747/CGC2676, CGSU2736, CCS846)

p. 192 — 193 PH1390
Geometric – PC1140 (CGC2676/CGC2747, CGSU2736, CCS846)
Geometric – PC1150 (CGC2676, CGSU2736, CCS846)
Geometric – PC1141 (CGC2723, CGSU2736, CCS846)

p. 195 PH1391
Geometric – PC1140 (CGC2723/CGC2747, CGSU2736, CCS846)
Geometric – PC1142 (CGC2723, CGSU2736, CCS846)

p. 196 PH1327
Geometric – PC1140 (CGC2723/CGC2747, CGSU2736, CCS846)
Geometric – PC1142 (CGC2723, CGSU2736, CCS846)
Geometric – PC1146 (CGC2747/CGC2676, CGSU2736, CCS846)
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p. 181 PH1389
Awa – PC1129 (CGC516, CGSU66, CCS775, CCSC843)
Awa – PC1130 (CGC516, CGSU66, CCS775, CCSC843)
Awa – PC1129 (CGC23, CGSU66, CCS775, CCSC843)

p. 182 — 183 PH668
Awa – PC1130 (CGC516, CGSU66, CCS757, CCSC842)
Awa – PC1129 (CGC516, CGSU66, CCS757, CCSC842)

p. 184 PH1153
Awa – PC1130 (CGC516, CGSU66, CCS775, CCSC843)

p. 185 PH1392
Awa – PC1130 (CGC516, CGSU66, CCS757, CCSC842)
Awa – PC1129 (CGC516, CGSU66, CCS757, CCSC842)
Awa – PC1129 (CGC516, CGSU66, CCS757, CCSC842)

p. 186 — 187 PH1388
Awa – PC1129 (CGC516, CGSU66, CCS775, CCSC843)
Awa – PC1130 (CGC516, CGSU66, CCS775, CCSC843)
Awa – PC1129 (CGC23, CGSU66, CCS775, CCSC843)

p. 188 — 189 PH670
Awa – PC1129 (CGC23, CGSU66, CCS584, CCSC896)
Awa – PC1129 (CGC516, CGSU66, CCS775, CCSC843)
Awa – PC1130 (CGC538, CGSU66, CCS584, CCSC896)
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PRODUCT CLASSIFICATION
The product variants that we o� er are classifi ed 
in ascending order into four price levels: Basic (BAS), 
Standard (STA), Advanced (ADD), Individual (IND). 
Product variants classifi ed as ALL are universal 
and may be selected for any of the four price levels.

OTHER IMPORTANT INFORMATION
Brokis products and services can be found on 
the latest version of our website – www.brokis.cz. 
Our sales partners are regularly informed of news 
and any changes to products and or services. 

In order to streamline cooperation with our sales 
partners and promote sales of our products and 
services, we’ve created new marketing tools, 
which are available through the My Brokis partner 
portal at www.brokis.cz.

These tools, which include informative 
documents, PR materials, and an overview of 
complementary services, support product sales 
growth and help us develop our services, some 
of which are limited to certain regions. 

Conditions acting on the product during 
transport, storage, and after installation can have 
a negative impact on its appearance. For more 
information regarding maintenance and cleaning, 
go to www.brokis.cz or refer to the installation 
manual included with each product. 

PC1008 

130

100

p. 198 PH980
Mu� ins Candleholder – PC1008 (CGC516, CCS972)

p. 200 — 201 PH1370
Mu� ins Candleholder – PC1008 (CGC516, CCS972)
Mu� ins Candleholder – PC1008 (CGC157, CCS757)
Mu� ins Candleholder – PC1008 (CGC515, CCS972)
Mu� ins Candleholder – PC1008 (CGC516, CCS757)
Mu� ins Candleholder – PC1008 (CGC515, CCS757)
Mu� ins Candleholder – PC1008 (CGC516, CCS592)
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BROKIS

OFFICE Španielova 1315/25 
163 00 Prague 6, Czech Republic 
SHOWROOM Sídliště Janštejn 39
588 52 Horní Dubenky
Czech Republic
T +420 567 211 517
F +420 567 211 727
E info@brokis.cz
W www.brokis.cz
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